
   

ART SHOW 2014 
EVERY CHILD IS AN ARTIST

LIZ VAN HOOSE, Clara’s mom.
“Everything I own has clay or paint on it,” 
says research fellow Marta Cabral, who is 
pursuing an interdisciplinary doctorate 
in art education and early childhood 
education. For the past five years she has 
also been working with Rita Gold director 
Susan Recchia, doing research and 
developing a formal art program for the 
school. Typically Marta spends one 
morning a week and some time in the 
afternoons with each age group, 
arranging her visits so that they flow 
naturally into the shifting routines of the 
day. Whether she is working in the 
classroom with all the children, or taking 
the students two at a time into the studio 
for individualized work with materials, or 
embarking on regular group outings to 
Macy Gallery and to other artist studios 
on campus, Marta is always on the 
lookout for opportunities to help children 
take charge of their own art experiences 
in ways that make them theirs. “I know 
never to underestimate what a toddler 
can do with art materials,” she says.
  Each spring, it all comes together with 
the annual show at Macy Gallery, a 
month-long exhibit of the children’s 
artwork that doubles as an occasion for 
the kids to serve as curators, installers, 
and docents under Marta’s guidance. This 
year’s exhibit, Broken Things Can Be 
Beautiful Things, ran February 24–March 
21 and featured a wealth of paintings, 
collages, sculptures, and mobiles. At the 
March 7 opening celebration, the 3-D 
themes running through the exhibit were	  

carried out in the evening’s activities. 
Under the soft-box lights of Jono’s photo 
booth, dozens of boxes wrapped in black 
craft paper tumbled onto the scene, soon 
to be tossed and rolled about, sat on, piled 
up, and lifted high into the air by infants, 
toddlers, and preschoolers wielding nubs 
of pastel chalk. Even the babies were 
confident in their resolve, uncannily 
familiar with the dazzling spectacle. In no 
time, it seemed, the photo booth rivaled 
the carefully curated gallery walls as a 
work of art unto itself, while on the other 
side of the room the kids built a collective 
box sculpture that would make Damián 
Ortega swoon. 
  Therein lies the genius of Marta’s 
approach—which she points out is very 
much rooted in the Rita Gold Center 
philosophy. It turns out the theme of 
boxes had been percolating throughout 
the school all year long. “When I think 
about the activity that I want to have in 
the reception, I try to think about 
something representative of what is going 
on in general.” The kids across the 
classrooms had been working with boxes 
of different sorts in many different ways. 
The preschoolers were making toys, 
houses, and sculptures out of wire and 
cardboard, expanding on a communal 
narrative that grew out of a 3-D printing 
project from the previous year. Over in 
the art studio, Hari’s box sculpture 
inspired several other toddlers to explore 
ways to connect objects, while Lillian’s 
interest in the tactile experiences of glue 
proved a perfect entrée into papier-
mâché. The infants, meanwhile, had been 
painting a lot with watercolors, and 
Marta wanted to give them the 
experience of painting on something 
different from a flat surface. So she 
covered boxes and paper towel rolls with 
watercolor paper and introduced them to 
the classroom as objects of play. The 
infants grew familiar with the boxes—
their shape and texture and color—
knowing them as toys first. Then the 
babies gathered at the table to paint the 
boxes, enlisting other toys like plastic 
dinosaurs as tools. “So these boxes were 
something that were very present in their 
day-to-day experiences, as toys, as art 
materials, since there’s really no point in 
distinguishing between the two,” Marta 
explains.
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COMMUNITY ART
ARCHIVE 

MARIA GONZALEZ PENDAS, Paco’s 
and Miguel’s mom.

The corridor of RGC houses the 
archive of the community art 
projects developed over the years 
during our annual art show 
reception.  From the quilt we 
collaged and sewed in the Spring of 
2011 to the city-like wooden 
sculpture we built in 2012 to the 
tactile paper curtain of 2013 to this 
year’s box collage….these are not 
only beautiful art objects, but they 
also hold the memory of the 
children, families, students and 
teachers that have made up our 
community over the years, while 
reminding us of the unexpected, 
colorful, inspiring and vibrant 
results we might just achieve when 
working and playing  together.

   At the art opening, she hoped the photo-
booth boxes would resonate with RGC’s 
youngest contingent, so it was especially 
thrilling when several infants headed 
straight for the boxes, saying, “Me!” At 
that age there’s no difference between me 
and my work. Very young kids often point 
at their work and say their names. “It’s a 
magical thing when a child recognizes 
they created something where there was 
nothing,” Marta says. “When I put this 
mark here, I’m changing the world. 
There’s a gradual understanding that 
these marks are not random, so every 
time I hold my paintbrush, my crayon, 
this kind of mark happens. Every time I 
swing my arm this way, that kind of mark 
happens. Actions have consequences.” 
  Infant-informed installation art wasn’t 
the only novel item at the show. This 
year’s exhibit also introduced a new 
curatorial tool to Macy Gallery: QR codes. 
As Marta was collecting artist statements 
and audio clips from the children, she 
realized the codes would be an effective 
solution to a problem aptly posed by 
preschooler Haram: “We don’t have much 
time!” Kids are busy people, after all. 
There are naps to be had, walks to the 
park, lunch. How, Marta wondered, could 
she make the children’s statements about 
each piece available while keeping the 
exhibition clean and uncluttered? The QR 

codes enabled the children to guide the 
visitors remotely.
   Macy Gallery is the center of Art and 
Art Education, a program mostly focused 
on grades K-12. A lot of people walk 
through there who are not necessary 
involved with very young children, and 
the RGC exhibit serves as a vibrant 
reminder that even babies think and have 
ideas and are people in their own right. 
“Way before kindergarten there’s a lot 
happening that I think we need to call 
attention to,” Marta says. Judith Burton, 
the Art and Art in Education Program 
director, has been instrumental with her 
support, bringing her program together 
with Early Childhood Education in a 
formal arena. With Susan and Judith’s 
support, Marta has developed a cross-
disciplinary course on nurturing creative 
experiences with very young children—a 
course that did not previously exist. 
“Judy really appreciates early childhood. 
The art program, under her direction, has 
already given us the gallery dates for 
next year’s RGC exhibition, even 
reserving time before and after the show 
so the children can be part of the process 
of putting up the work and taking it 
down.” 

Mark your calendars for February 23–
March 19th, 2015. The 2015 reception 

will take place March 6.	  
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